The exhibition area of
the visitor center has
a seemingly erratic
heavy-timber structure
that frames a series
of distant views of the
Grand Teton range.
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Craig Thomas Discovery and Visitor Center for the Grand

Teton National Park in Moose, Wyoming. The jagged roofline

evokes the storied mountain range to the west, on view beyond
a glass wall that spikes as high as 30 feet above the floor. The sawtooth
floor plan accentuates the view while keeping out afternoon sun. Stocky
columns of Douglas fir march through the exhibition hall; not only do
they brace the roof beams, they also hint that perhaps you're emerging
from a forest and into the meadow that lies beyond the windows.

All of these architectural moves are rooted in the Wyoming
terrain, yet the 23,000-square-foot visitor center also reflects an emerging
21st-century sensibility that blends values—contemporary design with a
palpable sense of place, both shaped by environmental concerns—once con-
sidered distinct in architecture. This approach is evident in much of the
work of the center’s architects, the Seattle office of Bohlin Cywinski Jackson,

but there’s none of the Minimalist sheen that marks the firm’s high-profile

Apple stores. Instead, the tactile materials and expressive forms in the Grand
Tetons center, which opened in August 2007, draw on mountain houses that
principal Peter Bohlin, FAIA, has crafted over the years.

In 2001, the firm won the competition to design a badly needed

John King is the urban design writer for the San Francisco Chronicle. He is a

two-time finalist for the Pulitzer Prize in criticism,
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